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“Bose breaks the mold ... Who said 
American companies can’t innovate?” 
~ Rich Warren 


©2001 Bose Corporation. JN20417 
Rich Warren, Chicago Tribune, 6/1/90. 


Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
ple usually think of home audio 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 
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A CHORAL ALBUM FOR OUR TIMES 


A NEW RECORDING FROM THE 

HANDEL AND HAYDN SOCIETY 

PEACE is a rich collection of strikingly beautiful 

a cappella works illuminating themes of peace, hope 
and reconciliation. Music Director Grant Llewellyn 
leads the Handel and Haydn Chorus in Barber's 
Agnus Dei (Adagio for Strings), Elgar's Lux Aeterna, 
and works by Victoria, Rachmaninov and others. 


CD SIGNING ON FRIDAY 
Grant Llewellyn will sign copies of PEACE after the 


concert on Friday, March 26 at the Symphony Store. 


PURCHASE YOUR CD TODAY! 

At this concert in the Massachusets Ave. lobby 
or by calling 617 262 1815 (M-F, 9-5) 

or visiting www.handelandhaydn.org. 
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Have you taken 


of the KO) 2 
Boston Symphony Cafe hours? 


The Symphony Café will open at 5:30pm for 
all Handel and Haydn performances. 


HANDEL AND HAYDN PERFORMANCES AT SYMPHONY HALL 


Friday, October 24, 8pm 
Friday, December 5, 7:30pm 
Saturday, December 6, 3pm 
Friday, February 13, 83pm 
Friday, March 26, 8pm 


Friday, April 30, 8pm 


¢ For reservations, please call (617) 638-9328. 
¢ Price: $32 for dinner (does not include service charge or tax). 


e Full bar service is available in the Symphony Café, but is 
not included in the cost of the meal. 


BOSTON SYMPHONY ORCHESTRA 
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bank goes beyond ordinary banking. A private bank 
offers an uncompromising commitment to its clients — 
with more access to decision makers, greater 
customization and a level of responsiveness most banks 
can't match. If you’re seeking a more accessible banking 
or investment management relationship, experience the 
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Program 
2003-2004 Season 


Friday, March 26, 8.00pm 
Sunday, March 28, 3.00pm 


Grant Llewellyn, conductor 





Piano Concerto No. 5 in E-Flat Major, “Emperor” Ludwig van Beethoven 
Allegro (1770-1827) 
Adagio un poco moto 
Rondo: Allegro ma non troppo 


Kristian Bezuidenhout, fortepiano 
—INTERMISSION— 


Symphony No. 3 in E-Flat Major, “Eroica” Beethoven 
Allegro con brio 
Marcia funebre: Adagio assai 
Scherzo: Allegro vivace 
Finale: Allegro molto 


These performances are dedicated to Karen and George Levy, 
in grateful appreciation for their years of extraordinary support and friendship. 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 


The Handel and Haydn Society wishes to acknowledge WCRB 102.5 FM and Boston Magazine, 
media sponsors for this program. 
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Program Notes 


Eroica and Emperor 


Beethoven began work on his third symphony at a time of crisis, both 
personal and national. At the age of 28, he was incurably losing his 
hearing, and felt increasingly cut off from the world of sound that 


had been his artistic environment. In an impassioned letter, now 


NOTES IN BRIEF 


Written in 1803-4, Beethoven's “Eroica” Symphony 
marked a decisive change in the composer's artistic 
development: in many ways, it inaugurates the 
nineteenth century. The musical forces he was 
grappling with need plenty of room to work 
themselves out, and so this great work is longer 
than any symphony that had been written before. 
The first movement is heroic indeed, with a 
tremendous development section and a large-scale 
final coda; what follows is a profound funeral 
march, and then a scherzo of equally large 
proportions. The work ends in perhaps the most 
remarkable movement of all, a set of variations in 
sonata form that gradually builds up a theme, then 
examines it from all musical angles. 


Five years later, Beethoven embarked on another 
grand work in E-Flat, this one a piano concerto. In 
earlier concertos, he had explored various strategies 
of contrasting the soloist with the orchestra; his 
fourth concerto even starts with the piano by itself. 
In his "Emperor" Concerto, the piano declares its 


equality with the orchestra from the very beginning, 


in a series of spectacular cadenzas on the three 
basic chords of classical harmony. The piano 
continues its transcendent commentary on the 
orchestra's material throughout the first and the 
mysterious second movement; the work ends with 
a brilliantly athletic rondo. 





known as the "Heiligenstadt Testament,’ he lays 
bare his anguish:'| would have ended my life—it 
was only my art that held me back." For 
Beethoven, the only way through his suffering was 
by triumphing over it in his art. Ironically, the 
period in which he wrote this agonized document 
was also one of his most creative times, as his 
surviving sketchbooks testify. 


Around this time, he had been asked by a 
choreographer named Vigano to create a ballet 
about Prometheus, who brings the gift of fire and 
knowledge to mankind, and suffers terribly for his 
actions. In the ballet version, Prometheus dies and 
is brought back to life. The ballet ends with a 
tremendous apotheosis of the hero, celebrated by 
the creatures he has ennobled. Though little- 
known today, "The Creatures of Prometheus" was 
one of Beethoven's first public successes, and the 
theme clearly spoke strongly to him. Beethoven 
began to explore the melody he had used for the 
final apotheosis, a happy and straightforward 
"English dance" from a suite of contredanses, first in 
a set of piano variations, and then in a huge 
variation-finale for his new symphony. He told his 
publisher that his piano variations "are worked out 
in quite a new manner" — and indeed these "Eroica 
Variations,’ as well as the Third Symphony which 
followed, marked a watershed in his compositional 
style. It would also prove to be a turning-point in 
the history of classical music. 





Perhaps the first thing to point out about 
Beethoven's "Eroica’ is simply its unprecedented 
size: its first movement alone is longer than the 
usual length of an entire Haydn symphony. 
Beethoven himself had his doubts about what he 
was asking his audience to take, and cancelled the 
repeat of the first movement's exposition; he soon 
restored it. This first Allegro is an overwhelming 
journey of transformation. We enter the 
movement through two massive pillars of E-Flat 
major (a late addition, to balance its decisive final 
chords). Suddenly, we find ourselves in the midst 
of the action: the principal theme is immediately 


Napoleon complex 
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introduced, a triadic horn-call that moves 
mysteriously downwards at its end. This chromatic 
alteration is one of the things that must get 
worked out in this huge movement. Another is the 
harsh syncopations that mark the climax of the 
opening exposition. 


These issues are worked out in a huge 
development of 245 bars, in which the various 
themes are taken apart and examined until nothing 
is left but violent, overwhelming syncopations, 
creating one of the most memorable musical crises 
ever written. In its wake, a new theme is 
introduced in the remote key of E Minor. The rest 
of the development is concerned with working out 
this theme, and its relation to the original themes. 
Finally we can sense were approaching the 
recapitulation, as the momentum dies away to 
repeated wind chords and scurrying string figures. 
In this expectant atmosphere, the second horn 
comes in — by mistake? So Beethoven's friend Ries 
thought at the first rehearsal: "Can’t the damn horn 


The composition of both works on this program is marked by the shadow of that remarkably self-made 
man, Napoleon Bonaparte. Beethoven originally intended his Third Symphony to be called "Bonaparte;’ 
out of admiration for the young hero of post-Revolutionary France. Beethoven may have been interested 
in closer connections with Paris; he even planned a trip there to perform his new "Waldstein" Sonata on 


the extended Erard piano. 


But then came Napoleon's self-coronation as Emperor in 1804. According to his friend Ries, the news 
threw Beethoven into a fury. " ‘After all, he is nothing but an ordinary mortal! He will trample all the 
rights of man underfoot to indulge his ambition, and become a greater tyrant than anyone!’ And with 
these words he tore the title page in half and threw it on the ground.” When the grand work was 
published, it bore the title "Sinfonia Eroica, in celebration of the memory of a great man.’ 


Napoleon was to continue to overshadow Beethoven's life. The French invasion of Vienna in 1806 ensured 
the massive failure of his opera Leonora, which closed after only three performances. In May of 1809, 
Napoleon invaded Vienna again, with an intense bombardment that lasted several days. During the 
bombing, Beethoven cowered in the cellar, clutching pillows over his ears to save what was left of his 
hearing. At the time, he was hard at work on his fifth piano concerto. This is now known as the 
"Emperor: although that is a later title; perhaps its martial rhythms owe something to the military 
campaigns sweeping across Europe at the time. 
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player count?" Beethoven was furious that his 
carefully-staged coup was mis-read. In fact, this 
"false" entry precipitates the real recapitulation, and 
now the first horn is given the theme, for the first 
time in its full glory. 


The surprises are not over in this movement, 
however, for Beethoven creates a coda as long as 
the opening exposition. Here the mysterious 
theme from the development gets finally resolved 
into the home key of E-Flat Major. The opening 
theme gets worked over more fully, until we have a 
final triumphant version of the theme which 
cadences now in E-Flat. The movement sweeps to 
a close with two decisive chords. 


If the first movement is all about the stirring 
struggles of our nameless hero, the second 
movement seems to suggest that he didn't win: it’s 
a mysterious funeral march, with the strings 
imitating the muffled roll of drums. This was a 
genre that Beethoven had already explored with 
his Op. 26 piano sonata, as well as in his Op. 35 
variations. This time, Beethoven expands the form 
with contrasting episodes, including a triumphant 
middle episode in C major, with full scoring of 
trumpets and drums. This middle episode leads 
back to what seems at first like the repeat of the 
opening music. This time, though, the texture 
opens up into an increasingly charged double 
fugue. The movement closes with a broken, 
despairing version of the theme. 


Pushed to the limits 


After the shattering tragedy of the Marcia funebre, 
the high spirits of the Scherzo posed a problem to 
many 19th century commentators, who couldn't 
understand how this could fit into their program: 
some even recommended switching the second 
and third movements around. Starting from 
pianissimo, we are presented with a perky tune in 
the oboe, possibly a quotation of a popular 
soldier's song: certainly this movement is a 
celebration, and may suggest the coming back to 
life of our hero. Its trio uses the full splendor of 
the three horns for the first time, in a rousing 
gesture of heroism. 





This was the first concerto 
which Beethoven, on account of 
his complete deafness, was not 
able to perform himself. 





The finale of this work is the most unusual thing 
about the whole symphony. Neither a set of 
variations nor a sonata-form, it is both of these 
things, and several others as well. After a dramatic 
operatic call to attention, it opens not with the 
theme, but with its bass-line, full of grotesque 
humor in its silences: we then witness the creation 
of the theme, as with the creation of Prometheus’ 
creatures. After its first tentative steps, we hear a 


This program's concerto gives us a rare opportunity to hear the conversation between orchestra and piano 
in the terms Beethoven conceived it: not only with the incisive, athletic sound of a period orchestra, but 
with the very different sonorities of a period piano. The instrument onstage is a copy of a typical 


instrument by the early 19th century Viennese maker Conrad Graf, and represents the final flowering of 
the wooden-framed piano before the adoption of the iron frame. It was built in 2002 by R. J. Regier; its 
range is 6 1/2 octaves, almost all of which is required in this concerto. Beethoven was always passionately 
interested in the piano’s development during his career, and his music consistently pushes at the 
instrument's limits. The sense of working at the very edges of the possible is part of the excitement of 
hearing this work on a historically-appropriate instrument. 








fugal version of one accompaniment for the bass- 
line, then another triplet variation on the bass-line. 
Finally, the winds present the actual theme, the 
jovial contredanse that Beethoven used in his 
ballet. From here, all aspects of this theme are 
examined, until at the end it returns in a hymnlike 
version before a final grand coda. 


Beethoven's Fifth Piano Concerto, known as the 
"Emperor" for its magisterial expansiveness, was 
composed some five years after his "Eroica” This 
was the first concerto which Beethoven, on 
account of his complete deafness, was not able to 
perform himself. His student Carl Czerny did the 
honors at the first performance in 1809. The work 
opens with a declaration of the three building- 
blocks of Classical harmony: tonic, subdominant, 
dominant. Each chord is immediately answered by 
a lavish embellishment from the piano. Beginning a 
concerto with a series of cadenzas is an unheard-of 
effect; it also implies that this will be a 
conversation in which both parties have a great 
deal to say to each other. 


After the orchestra's magisterial opening tutti, the 
piano enters almost from the sidelines, in a 
glittering upward scale. The heroic themes that the 
orchestra has just presented are now recast in a 
pensive, more inward state. This effect continues 
throughout the movement, and is nowhere more 
so than the extreme withdrawal of the soloist 
before the final recapitulation, as the principal 


HANDEL AND HAYDN SOCIETY 


Ludwig van Beethoven 


theme is reduced to its bare rhythmic profile. 
Beethoven has interwoven the piano and orchestra 
so Closely in this concerto that he asks for no 
cadenza to close this movement; instead, he 
provides a written-out solo that soon 
accommodates comments from the winds and 
strings, and eventually melts away into the 
orchestral fabric. 


The slow movement is cast in the key of B major, 
with an achingly heartfelt melody. (Its expansive 
second phrase was later shamelessly quoted by 
Bernstein in West Side Story.) The piano floats 
down from the top of its range in a rapt pianissimo; 
in fact, only twice does this movement break its 
trance with a forte. At the end of this suspended 
meditation, the two horns slide mysteriously 
downwards to a B-Flat, and the piano tentatively 
tries out some new ideas: suddenly, in a bold 
fortissimo, we are launched into the final Rondo, a 
brilliant display for both soloist and orchestra. 


-Robert Mealy 

Robert Mealy is the Handel and Haydn Society's 
Christopher Hogwood Research Fellow for the 
2003-2004 season. A scholar and performer, Mr. 
Mealy has recorded and toured with many period 
instrument ensembles, including Sequentia, the 
King's Noyse, Les Arts Florissants, the Boston 
Camerata and Handel and Haydn. He frequently 
writes on music, and teaches historical 
performance at Harvard and Yale. 
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Artist Profiles. 


Grant Llewellyn, conductor 





Now in his third season as Music Director of the 


Handel and.Haydn Society, Grant Llewellyn has 
earned the acclaim of critics and audiences alike, 
and has established his presence as an engaging 
and dynamic force in Boston's musical life. Mr. 
Llewellyn has served as Assistant Conductor of 
the Boston Symphony Orchestra, Principal Guest 
Conductor of the Stavanger Symphony, and 
Principal Conductor of the Royal Flanders 
Philharmonic. He retains an especially close link 


with the BBC National Chorus and Orchestra of 
Wales, where he holds the title of Conductor in 
Residence. He has conducted many of the world’s 
leading orchestras, such as the Royal Liverpool 
Philharmonic Orchestra,and the Toronto and 
Houston Symphony Orchestras. Opera 
engagements include productions with the English 
National Opera, Spoleto USA, and the St. Louis 
Opera Theatre. In demand around the globe, this 
acclaimed musician appears this season with 
Opera North in Leeds, the Utah Symphony 
Orchestra, the Southwest German Radio 
Orchestra (Stuttgart), the Kansas City Symphony, 
the Calgary Philharmonic, and in subscription 
concerts with the Boston Symphony Orchestra. In 
2002 Llewellyn became the subject of a BBC 
Television documentary aired throughout the 
United Kingdom. 


Handel and Haydn Society 


Under the leadership of music director Grant 
Llewellyn and conductor laureate Christopher 
Hogwood, the Society is a leader in historically 
informed performance, specializing in music for 
chorus and orchestra from the Baroque and 
Classical eras. Each Handel and Haydn concert is 
distinguished by the use of instruments, 
techniques, and performance styles typical of the 
period in which it was composed. Now in its 189th 
season, the Society has a long tradition of musical 
excellence, including the American premieres of 


Handel's Messiah (1818), Haydn's The Creation (1819), 


and Bach's St. Matthew Passion (1889). Recent 


seasons have offered collaborations with 
prominent jazz artists, a series of semi-staged 
operas, and programs with dance, including Gluck’s 
Orfeo with the Mark Morris Dance Company and, 
most recently, Monteverdi's Vespers of 1610, which 
travels to London in the fall of 2004. Handel and 
Haydn has been featured nationwide on NPR's 
acclaimed "SymphonyCast” program andon 
numerous recordings, such as Sir John Tavener's 
Lamentations and Praises for which it won a 2002 
Grammy Award. The organization's Educational 
Outreach Program brings the joy of classical music 
to more than 10,000 students each year. 
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Kristian Bezuidenhout, fortepiano 





Kristian Bezuidenhout is a versatile performer who 
is equally at home on fortepiano, harpsichord and 
modern piano and is fast earning a reputation as 


one of the most promising musicians of his 
generation. As a recitalist and chamber musician, 
Bezuidenhout has appeared in countries as far 
afield as Holland, Switzerland, Germany, Australia, 
England, South Africa, and the United States. 
Notable collaborations have included recitals with 
Paul O'Dette, Malcom Bilson, and Daniel Hope, as 
well as performances with Salzburger Hofmusik, 
The Publick Musick, Le Nuove Musiche, and the 
Boston Early Music Festival. These concerts mark 
his debut with the Handel and Haydn Society. 


Handel and Haydn Society Orchestra 


VIOLIN | 

Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 

Krista Buckland Reisner 

Jane Starkman 

Guiomar Turgeon 

Clayton Hoener 

Anne-Marie Chubet 

Julie Leven 

Etsuko Ishizuka 

Christine Hauptly 

Barbara Englesberg 


VIOLIN Il 
Linda Quan 
Dr. Lee Bradley III Chair 
Lena Wong 
Julia McKenzie 
Christina Day Martinson 
Lisa Brooke 
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Judith Gerratt 
Vera Rubin 
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Maria Benotti 
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David Milller 
Chair funded in memory 
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Jennifer Stirling 

Anne Black 

Scott Woolweaver 
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Barbara Wright 
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Dorcas McCall 


CELLO 

Reinmar Seidler 
Candace & William Achtmeyer 
Chair 

Sarah Freiberg 

Guy Fishman 

Alice Robbins 

Marc Moskovitz 

Jan Pfeiffer 


BASS 
Robert Nairn 
Amelia Peabody Chair 
Anne Trout 
Gregory Koeller 
Karen Campbell 


Fortepiano by RJ. Regier, Freeport, Maine. 


The Handel and Haydn Society would like to thank Jonathan Del Mar for his invaluable assistance in the preparation 


of performance material for the Emperor Concerto. 


FLUTE 
Christopher Krueger 
Wendy Rolfe 


OBOE 

Stephen Hammer 
Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


CLARINET 
Antony Pay 
Diane Heffner 


BASSOON 
Andrew Schwartz 
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HORN 
Richard Menaul 
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Lowell Greer 
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2004-2005 


Season Preview 


BEHIND-THE-SCENES INTERVIEW WITH 
GRANT LLEWELLYN 


The season opening program of Mozart and 
Haydn looks tailor made for the Handel and 
Haydn Society. 


Grant Llewellyn: Indeed, it features a wonderful 
combination of rousing choruses in the Mozart 
Mass in C Minor with orchestral accompaniment 
that is a fantastic stage for our woodwind 
soloists. It also highlights the Boston debut of 


Di SCOV EY more about these the remarkable British soprano, Sally Matthews. 





; What will Ms. Matthews sing? 
and other wonderful programs in at will Ms. Matthews sing 


GL: Sally performs the aria, Ave Regina, a 


the 2004-2005 season by visiting showstopper by Haydn, and, from the Mass in 
C Minor, the Et incarnatus est, one of the most 
us at www.handelandhaydn.org. exquisite and sublime solos for the human voice. 


Sally possesses the warmth, agility, and elegance 
that are perfect for this music. 


Listen to Grant Llewellyn’s 


Tell us about “Music for a Royal Occasion.” 


lively descriptions and GL: We'll compare and contrast two Baroque 
orchestral suites for a program of dance music 
and instrumental fireworks. Handel wrote his 
eae Water Music for a royal boat ride down the river 
Read Robert Mealy’s insightful Thames. Johan Helmich Roman, the "Swedish 
Handel" worked and performed with Handel in 
commentary with links to other London and composed his 
Drottningholmsmusiquen for a royal wedding in 
sources of information. Sweden. 





We offer our I5Ist annual presentation of 
Messiah. What makes Handel and Haydn's 
performances special? 


GL: We have a chorus of hand picked soloists 
who have been singing Messiah year-in, year- 
out, some of them for decades, and yet it 
doesn't sound the least bit jaded. This is the 
freshest, bubbliest, liveliest choral singing you'll 
hear anywhere. And it will be under the 
direction of our uniquely talented chorusmaster, 
John Finney. 


Handel and Haydn's jazz crossover concerts are 
among our most popular. Whom have you 
invited to perform with our orchestra? 


GL: We are thrilled to have Boston's very own 
Gary Burton on vibraphone, and Makoto Ozone 
on jazz piano. They will perform music from 
their Grammy nominated CD, Virtuosi, featuring 
everything from Scarlatti to Ravel. They are very 
faithful to the classical model, but they then go 
off on all sorts of wonderful jazz tangents. Our 
orchestra will go off on a few tangents of its 
own. 
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Grant Llewellyn leads the Period Orchestra 


What provided the inspiration for the 
“Classical Valentine” program? 


GL: My wife and | love to travel, and | can tell 

you there's nowhere more romantic than Europe. 8 
If you're in Europe, then you must go to London. 

And if it’s Valentine's Day, then you have to go 

across the channel to Paris. We'll take you to 

both cities with Haydn’s Symphony No. 104, the 
"London," and Mozart's Symphony No. 31, the 

"Paris." In between, the great period cellist, Pieter 
Wispelwey, will serenade us with Haydn's 

C Major Concerto. 


Why music by Brahms for the end of the 
season? 


GL: We had such a big success last year with 
Beethoven's Ninth Symphony that | decided to 
expand our programmatic reach to embrace one 
of the great choral and orchestral masterpieces 
of all time, Brahms’ German Requiem. This work 
exemplifies everything that we strive for. Its 
musical content is sublime, and its message for 
mankind is one of peace, hope, and tranquility. 
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Bringing you the 
Best of Boston’ every month. 
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HANDEL AND HAYDN SOCIETY 


Administration 


Grant Llewellyn, Music Director 

Christopher Hogwood, Conductor Laureate 

John Finney, Associate Conductor/ Chorusmaster 
Mary A. Deissler, Executive Director 


Grace Allendorf, Marketing Intern Jesse Levine, Music Librarian/ Production Manager/ 

Jill Apelgren, Box Office Assistant Personnel Manager 

Lynda Fairbanks Atkins, Development Consultant Carla D. Mastrangelo, Work Study 

Robin L. Baker, Director of Education Debra A. Moniz, General Manager 

Cherie Chun, Office Assistant Joseph Nelson, Adminstrative Assistant 

Krikor Der Hohannesian, Accounting Assistant Carla Ramlal, Box Office Manager 

Matthew L. Garrett, Conductor-Youth Chorus Ken Sanes, Telemarketing Consultant 

Lisa Graham, Conductor-Young Women's Chorus Gregg D. Sorensen, Director of Marketing & Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 


Laura Katz, Annual Fund Manager 


Casner & Edwards, LLP, Of Counsel 


2003-2004 


HANDEL AND HAYDN SOCIETY 
JAZZ/CLASSICAL FUSION 


The Handel and Haydn Chorus sings Swingle Singers arrangements 
of music by Bach, Vivaldi, Jerome Kern and Cole Porter. 
Also, jazz pianist, Ben Stepner. 


SUN, APR 18 3.00PM 
Berklee Performance Center, 136 Massachusetts Ave, Boston 


ORDER TODAY! 617 9312000 © wwwticketmaster.com 


VIVALDI’S GLORIA TO VERDI'S AVE MARIA 


Choral masterpieces—exuberant and soaring. 


Vivaldi Glorias 588 and 589 
Verdi “Ave Maria” and “Laudi alla Vergine Maria” 
from Four Sacred Pieces 


FRI, APR 30 8.00PM SUN, MAY 2 3.00PM 
Symphony Hall, 300 Massachusetts Ave, Boston 


ORDER TODAY! 617 266 3605 * www.handelandhaydn.org 


Grant Llewellyn, Music Director 
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Enjoy the treasured recipes 
of regional French cooking at 
one of Boston’s best 


new restaurants 

* 
Best After Theater Dining 
Boston Magazine 
* 
Best French Fries 

Improper Bostonian 

rs 
Best Ticket To...Paris 
The Boston Phoenix 


Conveniently located in the 


heart of the Back Bay 


BRASSE RIC MG 


Breakfast + Lunch + Dinner + Late Night Dining 


at The Colonnade Hotel, 120 Huntington Ave, Boston 


617.4.25.324.0 





HANDEL AND HAYDN SOCIETY 


Contributors 


Vision and Capital Campaigns 


The Handel and Haydn Society's $4.0 million Vision Campaign provides resources to enhance the quality of all performances and to reach 
new audiences. The Society is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve 
funds. We are grateful to the following donors whose generous, multi-year commitments will guide the Society into the 2Ist century. 


BENEFACTORS 

$250,000 AND UP 

Candace* & William Achtmeyer 
Principal Cello Chair 

Mr. & Mrs. J. Robert Held 


SUSTAINERS 

$150,000 - $249,999 

The Estate of Dr. Lee C. Bradley III 
Principal Second Viola Chair 

Dena & Felda Hardymon 

Mr. & Mrs. Remsen Kinne III 
Concertmaster’s Chair 

Karen & George Levy 
Vocal Apprenticeship Program 


LEADERS 
$100,000 - $149,999 
Fay Chandler 
Deborah & Robert First 
Stephanie JL Gertz 

Timpani Chair 
Massachusetts Cultural Council 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 


Christopher R. Yens & Temple Gill 
Principal Viola Chair 
in memory of Estah & Robert Yens 
One Anonymous Donor 


SPONSORS 

$50,000 - $99,999 

The Boston Company 

Mr. & Mrs. Richard Burnes, Jr. 

Cabot Family Charitable Trust 

Virginia Wellington Cabot Foundation 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. David L. Jenkins 

Waltrud A. Lampe 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. E. Lee Perry 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 


PATRONS 

$25,000 - $49,999 

JMR Barker Foundation 
Leo & Gabriella Beranek 
Alfred Chandler 


Conductor’s Circle 


The Conductor's Circle brings together individuals who express their commitment to the Handel and Haydn Society by donating $1,000 or 
more to the Annual Fund. This roster acknowledges gifts received between July 1, 2003 and March 18, 2004. 


DIAMOND BATON 

$25,000 AND ABOVE 

Candace* & William Achtmeyer 
The Estate of Dr. Lee C. Bradley III 
Fay & Alfred Chandler 

Mrs. Stanton W. Davis* 

Deborah & Robert First 

Mr. & Mrs. J. Robert Held 


Mary & Michael S. Scott Morton 


GOLD BATON 

$10,000 - $24,999 

Mr. & Mrs. Thomas R. Cashman 
Mark E. Denneen 

Todd Estabrook 

Joseph M. Flynn 


Mr. and Mrs. J. Linzee Coolidge 
Mr. & Mrs. David Landay 
L. Edward Lashman & Joyce Schwartz 
Winifred |. Li 
Sandra Sue McQuay 
& Michael Ruberto 
Judith Lewis Rameior 
Susan M. Stemper 
Abbot and Dorothy H. 
Stevens Foundation 
Wintersauce Foundation 
Elizabeth* & Rawson Wood 
One Anonymous Donor 


DONORS 

$10,000 - $24,999 

Prof.* & Mrs. Rae D. Anderson 
Julian & Marion Bullitt 

Jane B. Cook Charitable Trust 
David Greenewalt Charitable Trust 
Sharon F. Merrill & John Marino 
E. Nakamichi Foundation 

Pat & Dave Nelson 

The Estate of Estelle Richmond 
Elizabeth B. Storer 

Andy & Ed Smith 

Kathleen & Walter Weld 


* deceased 


Stephanie JL Gertz 

John W. Gorman 

Dr. Elma S. Hawkins 

David & Joy* Jenkins 

Waltrud A. Lampé 

The Estate of Barbara Lee 
Karen & George Levy 

Mr. & Mrs. Richard MacKinnon 
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New England's finest wine is 
suspiciousl y E uropean- 
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“Westport Rivers is 
a charmer of a winery 
and I'm a real fan of 
their delightful 
sparklers." 


Doug Frost 
Master of Wine & Master Sommelier 


Wine Enthusiast, August 2003 


Westport Rivers Vineyard & Winery _ | 
New England's Family of World Class Wine 
www. westportriveycpm * 


Sandra Sue McQuay & Michael J. Ruberto 


Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Holly P. Safford 

Dr. Michael Fisher Sandler 
Susan M. Stemper 

Jane & Wat Tyler 

Janet & Dean Whitla 

Jane & James Wilson 

Rawson & Marcia Wood 


$5,000 - $9,999 

Afarin & Lee Bellisario 

Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
John F. Cogan, Jr. 

Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. Remsen M. Kinne III 
Glenn A. KnicKrehm 

Mr. & Mrs. David H. Knight 

Dr. Lucy Lee 

Laura & Thomas Lucke 

Walter Howard Mayo III 

Alice McInerney ; 

Dr. Betty Morningstar 

Mr. & Mrs. E. Lee Perry 

Carol & George Sacerdote 

Kay & Stanley Schlozman 

James & Cathleen Douglas Stone 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 

Joan Wheeler 

Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens & Temple Gill 
Two Anonymous Donors 


SILVER BATON 

$2,500 - $4,999 

Kathy & Robert Allen 

Dr. F. Knight Alexander 

Mr. & Mrs. Richard Burnes, Jr. 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 

Sally & William Coughlin 

Mary & Jim Deissler 

Howard & Darcy Fuguet 

Russell Gaudreau, Jr. 

Nicholas & Paula Gleysteen 

Mr. & Mrs. George Guilbault 
Sylvia & Roy A. Hammer 
Daphne & George Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
llene & Richard Jacobs 

Rachel Jacoff 

Brenda & Peter Kronberg 


L. Edward Lashman & Joyce Schwartz 


Winifred I. Li & William Oliver 
Lois Lowry & Martin Small 
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Stephen Morrissey & Jill Harmsworth 


Dr. & Mrs. Maurice Pechet 
William & Lia Poorvu 
Mr. & Mrs. Charles Porter 
Judith Lewis Rameior 


Alice Richmond & David Rosenbloom 


Robin R. Riggs & David Fish 
Robert N. Shapiro 

Miriam & Charles Wood Ill 
Ellen & Arnold Zetcher 
Two Anonymous Donors 


BRONZE BATON 

$1,000 - $2,499 

Amy S. Anthony 

Marjorie Bakken 

Martha H. & Robert M. Bancroft 
Thomas & Holly Bazarnick 


Dr. John Biggers & Dr. Betsey Williams 


Joan & John Bok 

Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 

Dr. T. Edward Bynum 

Diddy & John Cullinane 

Paul A. Cully 

Elizabeth C. Davis 

Mr. & Mrs. Richard D. Dionne 
Ellen & Thomas Draper 

James & Catherine Duffy 

A. Denny Ellerman 

Dr. & Mrs. Jeffrey Elton 

Judith A. & Lionel Fortin 

Irving & Gloria Fox 

Rhea & Stephen Gendzier 
David & Anne Gergen 

Eugene E. Grant 

Suzanne & Easley Hamner 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 

Dena & Felda Hardymon 
Martha & Samuel Hoar 
Christopher Hogwood 

Beth S. & Seth A. Klarman 
Sophie & Dieter Koch-Weser 
Kipton & Katherine Kumler 
Butler & Lois Lampson 

Doris & George* Lewald 

Dr. & Mrs. Baltej Maini 

Peter G. Manson & Peter A. Durfee 
Sharon F. Merrill & John Marino 
Janet & David McCue 

Debra Moniz 

Jane & Robert Morse 

Mr. & Mrs. Timothy J. Oyer 

Dr. Winifred & Mr. Leroy Parker 
Mr. & Mrs. Francis Perkins, Jr. 
Catherine Peterson 

Mr. & Mrs. Jerome Preston, Jr. 
Dorothy Puhy & Michael Freedman 


Karen & Lowell Richards 

Mary & Ed Schein 

Drs. Mary & Richard Scott 
Robert Scott & Diane Spencer 
Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 
Elizabeth Storer* 

Jolinda & William Taylor 

Linda & Jeffrey Thomas 

Jane Toussaint 

Mr. & Mrs. Robert Welborn 
Edward Weld 


in honor of Kathy & Walter Weld 


William & Faith Wilkinson 

Miriam & Charles Wood III 
Stephen Woodsum & Anne Lovett 
Ms. Gwill York 

Hon. Rya W. Zobel 


CHORUS CIRCLE 

$500 - $999 

Joseph Abucewicz 

Reginald Alleyne 

Susan Baust 

Peter Black 

Dr. & Mrs. F Richard Bringhurst 
John & Diane Britton 
Kathleen Bursley 

Susan O. Bush 

Phyllis Carey 

Mr. & Mrs. Howard Cohen 
Robert V. Costello 

Paul Danos 

Alec Danylevich 

Alice & Roland Driscoll 

Barry & Joyce Eisenstein 

Mr. & Mrs. Peter Farnam 
Maureen Filmer 

James Garrels 

Joseph R. Godzik 

Anne Goodbody 

Helen & Raymond Goodman 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
John & Patricia Herrin 

Mr. & Mrs. Crandall Huckins 
Ms. Jocelyn Hughes-McLaughlin 
Mr. & Mrs. Barry Kay 

Paul Kelly 

William Kelly 

Margot Kittredge 

Paul LaFerriere & Dorrie Parini 
Mr. & Mrs. R. Willis Leith 
Claude Long 

Nancy & Richard Lubin 
Samuel & Elizabeth Magruder 
James Millea 

Cynthia Nelson 

Maz Panzer 
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PRINT GROUP, INC 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


Superior offset and web printing 

CD production and packaging 

Variable data printing 

Press okays and Full Production Services 
Point of Purchase products 


Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 








Connie Parish 
Mr. & Mrs. Rienzi Parker 
Karla Pingeton 
William Amory Potter & E. Kay Cowan 
John & Suzanne Pratt 
Lois Russell 
Emily Schabacker 
John Schnapp & Rebecca Boyter 
John & Marilyn Shea 
Kim Sichel & Richard Brown 
Theodore Sims & Linda Bui 
Sherwood & Mary Small 
David Steadman 

& Sharon Ruatto-Steadman 
Mr. & Mrs. Daniel Stroock 
William Sullivan 
Anne Umphrey 
Mr. & Mrs. James H. Wallace 
Dr. Ruth Westheimer 
Holyoke Whitney 
Joseph Wilkes & Karen Harvey-Wilkes 
Beverly Wing 
Susannah & Thomas Wood 
Daina Yurkus 
Dr. & Mrs. Rhonda Zinner 


ORCHESTRA CIRCLE 

$250 - $499 

Janet & Thomas Bagg 

Dr. Leif Bakland 

John Beck 

Edward Bedrosian 

Roberta Benjamin 

Sally J. Bernard 

Howard Blatchford 
Matthew & Marlene Booth 
Mr. & Mrs. David Bray 

Mr. & Mrs. R. Warren Breckenridge 
Sierra Bright 

Mary Broussard 

Rev. Thomas Buckley 

Dr. & Mrs. Ronald Campbell 
Dr. & Mrs. Walter Caskey 
Dorothy Cass 

M. Perry & Dawn Chapman 
Dennis Churchman & James Evans 
Mr. & Mrs. Frank Ciano 
john Clark & Judith Stoughton 
Paul Clark & Carol Parrish 
Christine Coakley 

Mr. & Mrs. Robert Cowen 
Amanda & Robert Crone 

R. B. Cutler 

Joanne D'Alessandro 

John Davis 

Judy & Jack Duncan 
Thomas Engels 

Joel Farrell 

Maureen Filmer 

Samuel Finley 
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Deborah Freeman 

Mr. & Mrs. Charles L. Gagnebin, III 
Thomas Garrett 

A. Carter George 

Ralph & Janet Gerenz 

Peter & Elane Gilmore 

Gail Glintenkamp & Paul Nesdore 
Judith Goldberg 

Drs. Alfred & Joan Goldberg 

Mr. & Mrs. Kenneth Gould 

Leslie Gould 

A. C. Greer 

James Grigsby 

Jonathan & Victoria Guest 
William & Nancy Hammer 

Zaf Haneef 

Samuel Hartwell 

Theodore Haskell 

Alice B. Hatch 

Marylin & James Heskett 

Joan Hill 

Lynda Hilliard 

Mr. & Mrs. Barry Hoffman 

Emily Hood 

Joanna Horobin 

Douglas Horst & Maureen Phillips 
Peter & Jane Howard 

David M. Hough 

Kenneth & Pam Hurd 

Stone Jasie 

Kosmo Kalliarekos & Elizabeth Gitting 
Mr. & Mrs. Peter Katz 

William Kelly 

Mr. & Mrs. Jack Kline 

Nancy Klime 

Drs. Allen & Jeanne Krieger 

Claire Laporte & Neil Kulick 
Jedediah Leach 

Dana Leo 

Mr. & Mrs. Lawrence Levinson 
John Lochiatto 

Nancy Lukitsh 

Christopher & Sally Lutz 

Mr. & Mrs. Robert Lyons 

Dr.* & Mrs. Hywel Madoc-Jones 
Dr. & Mrs. Gerald Magneson 
Herbert Maher 

Jane Manilych & Prof. W. Carl Kester 
Emilie & John Marcus 

Mr. & Mrs. Robert Marra 

Dr. & Mrs. Edward Martens 
Stephen Martin 

Barbara Maze 

Christopher Mekal & Gilles Quintal 
David Mitchell 

Anthony Moosey 

Mr. & Mrs. Theodore Nalwalk 
Cynthia Nelson 

Judith Nelson 

Amy Hadden Nicholls 


Marianne Norman 

Rev. James O'Brien 

Mr. & Mrs. Hugh McAden Oechler 
Everett W. Page 

Ellen Parker 

Mr. & Mrs. James S. Parkhill 
Karen Poage 

Mr. & Mrs. Leo Poverman 
Harold Pratt 

Frank & Ginny Prout 

Jack Rea 

John & Alette Reed 

Scott & Marcia Regan 
James Rehnquist 

Dr. & Mrs. William A. Ribich 
Nancy & Peter Rice 
Kenneth Sampson 
Elizabeth Sanning 

Dr. Arthur Sasahara 

Dr. Catherine Schneider 
Mr. & Mrs. Amos Hugh Scott 
Mr. & Mrs. Robert Scully 
Dr. Lawrence Selter 

Joan Shafran & Rob Haimes 
Yoav Shapira 

Mr. & Mrs. S. Parkman Shaw 
Karen Sirkin 

Jennifer Smith 

June Smith & Steve Pensinger 
Mr. & Mrs. Derek Smith 

Mr. & Mrs. R. W. Southgate 
Mr. & Mrs. J. Kurt Stark 
David Stokes 

Martin Sullivan 

Rev. William M. Sullivan 
Mr. & Mrs. Robert Sutter 
Deborah & Jack Swenson 
Thomas Teal & Anne Nou 
Norman Tucker 

Shannon Vanderhooft 
Sumer Verma 

Dr. & Mrs. Joseph Volpe 
Frank & Beth Waldorf 

Judi & Ed Walk 

Mr. & Mrs. E. Denis Walsh 
Arthur Waltman 

Mr. & Mrs. Donald Ware 
Edward Weaver 

Joseph & Sarah Weber 
Merrill Weingrod & Phoebe Salton 
Virginia Wieland 

Dr. Edward Wolston 

Bess Woodworth 

Susan Workum 

Mr. & Mrs. John Wyman 
Winnie Zimmer 

One Anonymous Donor 


* deceased 
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©2003 Alitalia 


@ alitaliausa.com 


¢ Easy online booking 

¢ Special web fares 

¢ Italy vacation packages 

¢ Register for our Club MilleMiglia frequent flyer program 


Thanks to our improved website, it’s never been easier to find inspiration in Italian 


culture and style. So before you travel, be sure to visit alitaliausa.com. Book online or 
call 800.223.5730. 








HANDEL AND HAYDN SOCIETY 


Institutional Support 


MILLENNIUM CIRCLE 

$50,000 and up 

Denneen & Company 

Jane's Trust 

Westport Rivers Vineyard & Winery 


PLATINUM BENEFACTORS 
$25,000 TO $49,000 

The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Stratford Foundation 

One Anonymous Donor 


DIAMOND BENEFACTORS 

$10,000 TO $24,999 

Alitalia Airlines 

Air France 

The Boston Foundation 

Virginia Wellington Cabot Foundation 

The Catered Affair 

Fidelity Foundation 

FleetBoston Financial Foundation 

John Hancock Mutual Life Insurance 
Company 

Kingsbury Road Charitable Trust 

Barbara Lee & Raymond E. Lee Foundation 

The Parthenon Group 


Schrafft Charitable Trust 

The Seth Sprague Educational and 
Charitable Foundation 

Sun Life of Canada 

SunLife Financial 

Virgin Atlantic Airways 


GOLD BENEFACTORS 

$5,000 TO $9,999 

Barrington Foundation 

The Clowes Fund, Inc. 

The Colonnade Hotel 

Alice Willard Dorr Foundation 
The Mary B. Dunn Charitable Trust 
Ann & Gordon Getty Foundation 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
Landry & Arcari 

The Luxury Collection 

Walter P. Noonan Trust 

Bessie Pappas Charitable Trust 
One Anonymous Donor 


SILVER BENEFACTORS 

$2,500 TO $4,999 

Clipper Ship Foundation 

Marion L. Decrow Memorial Foundation 
Dynagraf, Inc. 


Charles & Sara Goldberg Charitable Trust 
Lawrence Cultural Council 

The Medtronic Foundation 

J.P. Morgan Chase Foundation 

New England Financial Foundation 
Shaw's Supermarkets 

Stearns Charitable Trust 

Abbott & Dorothy H. Stevens Foundation 
Tables of Content 


BRONZE BENEFACTORS 
$1,000 TO $2,499 

Analog Devices 

The Antique Company 

Bose Corporation 

Camden Writers 

Chelsea Cultural Council 
Christian Dior 

Charles Stark Draper Laboratory 
Choate, Hall & Stewart 

Garber Travel 

Kingsbury Wax Bova, LLC 

Lynn Cultural Council 

Skinner Gallery 

Talbots 

The Thermo Electron Foundation 
United Airlines 

Woburn Cultural Council 


Support 
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THE HANDEL AND HAYDN SOCIETY 


Join the circle of friends who keep the Handel and Haydn Society at the forefront in 
early music and Historically Informed Performance in Boston and around the world. 
BY MAIL Send check or credit card number to: 
Handel and Haydn Society 

300 Massachusetts Avenue 

Boston, MA 02115 


NEW! ONLINE Log on to www.handelandhaydn.org and 


click on “Contribute” 


FOR MORE INFORMATION Please contact Laura Katz at 617 262 1815 or 


\katz@handelandhaydn.org 


Handel z Haydn 


SOCIETY 
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Virgin Atlantic Airways is proud to sponsor 
the Handel and Haydn Society. 


1-800-862-8621 fs 
virginatlantic.com virgin atlantic Wee 


FLY TO LONDON FROM BOSTON NEW YORK (JFK) NEWARK WASHINGTON, DC (DULLES) 
ORLANDO MIAMI LAS VEGAS SAN FRANCISCO LOS ANGELES 
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pit PROGRAMS 





BRINGING THE JOY OF CLASSICAL 
MUSIC TO CHILDREN OF ALL AGES 


The Handel and Haydn Society's Educational Outreach Program 
provides opportunities for children to both hear and perform classical 
music. The Society offers music workshops and youth concerts to area 
public schools at no cost, reaching more than 10,000 children each year. 





MUSIC WORKSHOPS bring a vocal quartet and pianist who offer an 
engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


PARTICIPATORY YOUTH CONCERTS pair high school choruses with 
the Handel and Haydn Society Orchestra and Chorus for performances 
in local communities. 


THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students 
with a high degree of personalized training. VAP ensembles include 
Singers (preparatory), Youth Chorus, and Young Women’s Chorus (high 
school) under the direction of Matthew Garrett and Lisa Graham. 


The program offers the resources young singers need in order to reach 
their full potential, musically, academically, and personally. 


FOR MORE INFORMATION, CONTACT ROBIN BAKER AT 617 262 1815 


The Vocal Apprenticeship Program is endowed in part by Karen & George Levy. 


AIR FRANCE 
making the sky the best place on earth 4774) 4 / AV 


gehe 


» 
Member of * F) 





Few could be held in as high regard. 
Air France is proud to support the Handel and Haydn Society. 
www.airfrance.com/us 
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Inspired ORCHESTRA 
Rousing cHorus 


SOCIETY 


Recordings 


AVAILABLE IN THE LOBBY AT SELECTED CONCERTS 


HANDEL/ARR. MOZART: MESSIAH (2000) 

Mozart's arrangement of Handel’s Messiah, performed in English. 

With Andrew Parrott conducting the Handel and Haydn Society Chorus 
and Period Orchestra. 


MESSIAH 


TAVENER: LAMENTATIONS AND PRAISES (2002) 
GRAMMY? Award winning recording of Sir John Tavener’s hauntingly beautiful 
liturgical drama with the vocal ensemble Chanticleer . 


HANDEL/ARR. MOZART: 

ALEXANDER’S FEAST/ODE FOR ST. CECILIA’S DAY (SUMMER, 2003) 
Mozart's arrangements of music by Handel, performed in German. 
Christopher Hogwood conducts the Chorus and Period Orchestra. 


UNTO US A CHILD IS BORN (SUMMER, 2003) 

Beautiful, seasonal music by 16th- and 17th-century English composers 
William Byrd and Thomas Tallis. Grant Llewellyn leads the Handel and Haydn 
Society Chorus. 





PEACE (WINTER, 2003) 
Grant Llewellyn directs the Chorus in works resonating themes of peace. 
Music by Barber, Tavener, Elgar, Part, Schoenberg, and others. 


CDS CAN ALSO BE PURCHASED BY CALLING US AT 617 262 1815 
OR VISITING US ONLINE AT WWW.HANDELANDHAYDN.ORG 


Your one complete source 
for NPR® news...and more 


all things considered 


| this american life 
only a game 


morning edition 
BBC world service car talk 


the connection 
fresh air inside out 
on point’ 


here and now 


wbhur 


90.9 Boston 

1240 West Yarmouth 

Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 





